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NMEQATOIYHI TA BUXOBHI IAEI B. 0. CYXOMJIMHCBKOIO Y
®OPMYBAHHI MPO®ECIVHO OPIEHTOBAHOIO IHLLOMOBHOIO
HABYAJIbHOIO CEPEAOBULLIA B YMOBAX YHIBEPCUTETY

MeTtbko J1. B.

OnucaHo npakmuyHe eriposadxeHHs1 rnedazoziyHux idell B. O. CyXOMIIUHCbKO20 y
8uKiadaHHi IHO3eMHOI MOBU 3a MPOQECIUHUM CrPSIMYBaHHSM 8 YMo8ax 8UUOI LUKOIU:
2ymMaHisauji Hag4aribHO-8UX0BHO20 NPouecy, po321s0 QUMUHU SIK Cyb’ekma 8UX0o8aHHs,
meopya ocobucmicmb y4yumerns, y [pPoOUeci couiarnbHOI KOMyHikauii, opeaaHi3aujii
0038innegoi  QinbHOCMI  WIMISIXOM ~ 8UKOPUCMAHHST  IHMepakmueHUX mexHosoeiti
(HasyaHHs y crieripayi, kelic-memod, Memo0 rpPoeKmis).

Knioyoei crnosa: nedaeoeiyni idei B.O.CyxoMIUHCbKO20, 2yMaHi3M, ocobucmicmb
nedazoza, meopyicmb y4dumeris, Hag4asbHO-8UX08HULU rpouec, /1bos 0o OUMUHU,
dossinnesa OifnbHicMb, iHMepaKkmMUeHIi mexHos1o2ii Hag4aHHs.

lpedcmasneHo npakmuyeckoe npumeHeHue nedazoaudeckux udeli B. A.CyxoMruHc-
K020 8 rperodasaHuu UHOCMPaHHO20 A3biKa MpOgheCcCUOHanbHOU HarpasneHHoCmu 8
ycrosusix  ebicwell WKOMbl:  2yMaHu3ayuu  y4ebHo-80crumamerbHo20 rpoyecca,
paccmompeHue pebéHka Kak CybbeKkma eocCrumaHusi, meopyeckas JIUYHOCMb
y4umerns, 8 rpouecce coyuarnbHol KOMMYHUKauuu, opeaHu3ayuu Oemcko2o docyea
Mymém UCronb308aHUS UHMePaKmMUHbIX mexHooaull (KoornepamusHoe obydeHue,
Kelic-memod, Memod nMpoeKmos).

Kniouesbie criosa: nedazozuyeckue udeu B.A.CyXOMMUHCKO20, 2yMaHU3M, JTUYHOCMb
nedazoea, meopyecmeo ydumerisi, y4yebHo-eocnumamernbHbil rpoyecc, 1bosb K
pebeHKy, opaaHu3ayusi docyea, UHMepaKmueHbIe MexXHO102us 00y4eHUs.

The article describes a practical implementation of pedagogical ideas of
V. O. Sukhomlinsky in the professionally oriented foreign language teaching
environment in university conditions: humanization of the educational process,
consideration of the child as a subject of education, interpersonal communication,
organization of leisure activities through the use of interactive technologies (cooperative
learning, case method, project method).
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AxkmyanbHicmb cmammi. ligrotoBka BUATENS B YHIBEPCUTETI — L TiflbKU Mo-
YaToK MOro nefaroriyHol CTEXMHU. | MepLUo0 NIOAMHOK, 3 SKOK BUYUTENIO-MOYATKIBLIO
Tpeba Byae 3ycTpiTUCs, — CTaHe AnpeKkTop LWkonu. Bia uiei 3ycTpidi sanexutnve gyxe 6a-
rarto, i y nepLuy 4epry, — BigOyaeTbcs 3 BunyckHuka Bysy YUUTESb, um — Hi.

Ak cnywHo 3ayBaxxye O.M.[NexoTa, cborogHi maHye "By3bKOYTWUMITapHWIA Nigxia,
SIKUIN BUSIBIISIETLCSA Y HEBMIHHI NpaKTuka BiOpi3HWTV TEOPETUYHY NpoOremy Big KOHKPETHOI
neparoriyHoi 3agadi”. Togj sik B.O.CyxOMMIMHCBHKMIA CTaBUB Mif MUTaHHS LLOAO KOPUCHOCTI
BYMTEMIO KOPUCTYBATWUCA FOTOBUMM METOAMYHMMM pO3pobKamu, HagaBaBLUM Mepesary
MOro CamOCTIMHUM MOLUYKaM, HaBYaHHKO "pobuTWM MNpaBWumbHI NpPaKTUYHI BUCHOBKM i3
TEOPETUYHMX NEepPeayMOB i pesynbTaTiB 4OCNIOHWULBKOT AianbHOCTI" M'ymMaHiCTUYHUIA nigxig
0O OUTUHM | OO opradisauii il XUTTegianbHOCTI, WO ©Oepe noyaToK Big KriacukiB
neparoriyHoi Aymku, B cnagwmHi B.O.CyxoMnuHcbkoro HabyBae CUCTEMHOro BUMMSAAY i
KOHKPETHOrO AisinbHICHOro 3abesneyeHHst onsa ceoro yacy [6, ¢. 104—105]".

MeHi y npodecii nowacTtuno. lNepwmm gupekTopom LuKkonv y ganekomy 1978 pouyj,
KOMKW S NpuiLLna npawuioBaTy 3a HanpaBneHHAM NeaiHCTUTYTY, cTaB TuMYeHKko AHaTonin
MeTpoBwnY, cnnbHa, xapuamaTudHa ocobUCTICTb, NOCNifoBHUK igen B.O.CyxomMnmnHcsKoro.
Ha Ton vac igei B.O.CyxoMnMHCLKOro (0cobnmBo Oro yMKW NMpPO rapMOHIt0 CYCriNbHUX
Ta iHgMBigyanbHMX NoTped y CTPyKTypi 0cobucTocTi) Oynu gyxe CMinuBMMM i He BCiMa
niaTpyMyBanucsl, TOMy LO 3a KOMYHICTUHHOIO iQEeOnorielo Toro 4acy iHTepecu iHOou-
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BiogyymMa nignopsakoByBanucs KOMEKTUBHUM iHTepecaM. Togi sik B.O.CyxoMnuHCbKuiA
"po3puBac” Komno BNUBY KOMEKTUBY HaZ OCOBUCTICTIO BUXOBAHLS, CTBEPIKYIOUN MPo Te,
LLIO KOMEKTVB CKIadaeTbCs CaMe 3 HEMOBTOPHUX OUTAYMX iHOMBIOyanbHOCTEN, ocobucToc-
Ten 3i CBOIM BHYTPILLHIM CBITOM, KON KOXHa AUTUHA Mae BNNMB Ha B3AEMOBIAHOCUHUN Y
KOMEKTUBI.

3aBaskm A.l.TuMYeEHKy, TENNOK OCiHHLOM nopoto 1979 p., nicns yyacTi B KOHKYPCi
XyOO0XHBOI CaMOSiSANbHOCTI LLKINbHUX YYUTENbCbKMX XOPiB, MOBepTaroUmcs i3 MonTtasn o
Kpusoro Pory, aupektop 3MmiHoe MapLupyT, i 45 Moix koner-suuTenis npuixanu go lNae-
NNCBKOI CcepeaHboi Wkonu BKIoHUTMCS negarory B.O.CyxomnuHcbkomy: "Yto camoe
rnaBHoe Obino B mMoen xu3Hu? bes pasgymun oteevato: mobosb kK getam” [9]. "Hemae
iHOVKaTopa YyTNMBILLOrO 3a AMTAYy AOyuly. YKpaiHCbKa X OUTUHA OyXe eKCrMaHCUBHA,
3aHafToO BpasnMBa W 4acTO YCAMITHIOETLCS 3i CBOIMU MEPEXMBAHHAMM, 3anuULLAETbCA
OOVH — Ha OaWH 3i CBOIM BHYTPILLHIM CBiTOM [3, C. 126].

BignosigHO A0 HaykoBUX No3wuin yyYeHuK, 3okpema, 0. I'. Hosropoackkoi, B. Cy-
XOMIMHCBKMIN TEOPETUYHO OBrpyHTYBaB i anpobyBsas y negarorivHin npakruui MNaesnucbkoi
cepeHbOi LLKOMM KOHUEeNLjto hopMyBaHHS TBOPYOi OCOBUCTOCTI LLKOMSipa, OCHOBHUMM
3acajamy AKOi € OUTUHOLIEHTPWU3M; ypaxyBaHHS OCOOGIMBOCTEN PO3BUTKY OUTSYOrO
OpraHiamy B pi3Hi BIKOBi nepioaw; rmmMboke nisHaHHS iHAMBIQYANbHOCTI KOXHOI OUTUHWK;
BMU3HAHHSA 1 YHiKanbHOCTI W HEMOBTOPHOCTI; Bipa B TBOPYi MOXIMBOCTI KOXHOI OUTUHW;
CTBOPEHHS CMPUATIMBUX YMOB OJf11 PO3KPUTTS MOTEHUIHUX CWIT OUTWHMW; peanisadis
iHOuBiOyanbHOro Ta AudepeHuinoBaHoro Migxonis A0 AiTel; NPOEeKTyBaHHS PO3BUTKY
OCODUCTOCTI LUKONSAPA; YTBEPYKEHHSA MPUHLMNIB Nefarorikv cniBpobiTHULTBA; noeTanHa
po3pobka Ta MOCTYNOBe BMPOBaMKEHHA B MPaKTUYHY AiSNbHICTL igeyi po3BMBarbHOIO
HaB4aHHs [2, c. 10].

Buknad ocHo8HO20 Mamepiany. 3a3Ha4ynumo, OO0 FOSNIOBHUX ifel BUXOBaHHS

NiAPOCTaYOro MOKOMiIHHS, @ caMe — OUTUHM — SKUM MPUCBSITMB BCE CBOE XKUTTS
B. O. CyxoMnuHCbKMN, BU3Ha4aroTb: 1) NoOGOB OO0 AUTWHW; 2) PO3BUTOK TBOPYMX CUM
KOXXHOIT OKpemoi O0COBUCTOCTI B yMOBax KOMEKTMBHOI CNiBOPYXHOCTI i HA OCHOBI €TUKO-
€CTEeTMYHUX LJHHOCTEN, iHTepeciB, NOTped, AKUA CrpsIMOBaHWMA, 3PELUTO, Ha TBOPYY
npauto; 3) KynbT Npupoan, NPYpoAa SIK HaMBaXKNMBILLMIA 3acih BMXOBAHHSA MOYYTTA —
NpeKpacHoro i rapMoHil; 4) opmyBaHHs y AiTen "kynbTypu 6axaHb" i "KynbTypu notpeb”;
5) po3pobka AeMoKpaTUYHUX MefaroriyHMxX 3acobiB i MEeTOAB HaBYaHHA Ta BUXOBAHHSA
(noBara, 3a0X0YEHHS, 30CEPEPKEHHST Ha MO3UTUBHOMY, MOparibHe nokapaHHs); 6) 3Bep-
HEHHS1 [0 BHYTPILLUHBOrO CBITY AUTUHM, oropa Ha ii CUinu, BHYTPILLHI NOTEHU;i, NigTPUMKA i
PO3BUTOK TOTO 30OPOBOrO, LLO € B KOXHIil 0COBUCTOCTI; 7) pO3BUTOK igen "pagocTi nisHaH-
HA", TOOTO eMOUNHOro CMPUIAHATTS NPOLECY HaBYaHHs; 8) AemoKpaTu3alis CTPyKTypu
yNpaeniHHA HaBYaribHO-BUXOBHUM MPOLECOM Y LUKOMi (MCUXOMOriYHUA | neaaroriyHnm
ceMiHapw, wkona anst 6artbkie Towo) [8, c. 384].

I. A. CypxukoBa, BMBYak4M iniocodpcbki 3acagn negaroriyHmx koHuenuin B. Cy-
XOMITMHCBKOIrO Ta dopaHuy3bkoro negarora C.PpeHe Airiwna BMCHOBKY, WO iX 00’egHye
CTaBMEHHS A0 NPUPOAUN SIK OCHOBHOIO YMHHMKA | 3aC0By BUXOBaHHA ocobucTocTi. MonoB-
HUM Y iXHIX BUXOBHUX CUCTEMAax BWUCTYMae OUTUHOLIEHTPM3M, @ HaBYalbHa OiSnbHICTb
po3rnsgaanach SK TBOPYUA NPOLEC, LLO CNPUSE PO3BUTKY NefaroriyHux oopM Ta MeTofiB
ONs BiNbHOI EKCrpeCcii LWKonspiB, i 34iMcCHI0Banack B ymoBax NpMpOAHOro cepeaosuila gk
HacvyeHun TBopuMMK BigkpuTTamu nipouec. Npudomy B.O.CyxomnuHebkuin i C.OpeHe
NiaKpecnoBanu posb CoLujiarnbHOro cepefoBuLLa, B IKOMY (OOPMYETLCA OCOBUCTICTL ANTH-
HW, Ae NPVHLUMN HApOAHOCTI Y BUXOBaHHI cTas 06’egHytounm Ansa obox negaroris [7, ¢. 10].

Y nnoWwwmHIi Haworo AOCHiM{KEHHS, 3BepHeMocs A0 ¢opmyBaHHS npodeciiHo
OpIEHTOBAHOrO iHLWOMOBHOIO cepefoBuLlia B yMoBax yHiBepcutety. OucumnniHa "MNena-
rorika" € oOOB’AI3KOBMM NpPeaMeTOM AN CTYAEHTIB MepLloro Kypcy YHIBEPCUTETIB YCix
¢opm BriacHocTi. ToMy negaroriyHU acnekT BUKNageHUn BULLE, MU TPaHCHOPMYEMO Y
npoLec HaB4aHHS iIHO3EMHOT MOBU 332 NPOMECINHUM CNPSIMYBaHHSAM 3a JOMOMOrn Metoay
CcuTyauinHoro aHanisy Ha npuknagi dinemy "3ykn mysuku" (CLUA, 1965) [11]: icTopis
YepHuui Mapii, ska cTtana ABaHaguUATOK ryBepHaHTKow B CiM'T 6apoHa dhoH Tpanna,
MPUYOMY OCTaHHS! NonpawtoBara Tam TiflbKn ABi FoauHW.

CTyoeHTaMm 03HanoOMUTUCA i3 3anpOMNOHOBAHOK CUTYaLED i BUKOHATW 3aBOaHHS
noaaHi Hmkye.

Case 1. 3aBgaHHsa: Work in groups: 1. Discuss these dialogs:

Dialog 1. Captain: ...the last one - she stayed only two hours.
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Maria: What's wrong with the children, sir?

Dialog 2.

Captain: You, Fraulein, will listen carefully. Learn their signals so that you can call
them when you want them.

Maria: | could never answer to a whistle. Whistles are for dogs and cats and other
animals, but not for children, and definitely not for me. It would be too humiliating.

2.What do you think about children’s life in the family?

Since his wife died, naval hero Trapp has strictly helmed his house like a militaristic,
humorless naval ship - there is no time for play and his regimented children function like a
troop of automaton-sailors.

3. Discuss these sentences:

+ Every morning, you will drill the children in their studies.

+ Each afternoon, they will march about the grounds breathing deeply.

* | am placing you in command.

» The Captain summons the children to come down with his boatswain’s whistle.
Each wearing a drab, modified sailor's uniform, they line up on the upper floor's balcony
and march down the stairs in unison.

+ The children are identified by an individualized whistle sound - as each signal is
played, they step forward and announce their names to Maria: Liesl, Friedrich, Louisa,
Kurt, Brigitta, Marta, Gretl.

Case 1. The first day in the Family von Trapp

Maria is warned by the harsh disciplinarian that she is "twelfth in a long line of
governesses" who have attempted to look after the motherless von Trapp children: "...the
last one - she stayed only two hours." After a daunted Maria inquires: "What's wrong with
the children, sir?," she is cautioned that the problems were with the previous nannies:
"They were completely unable to maintain discipline. Without it, this house cannot be
properly run. Will you please remember that, Fraulein?" Since his wife died, naval hero
Trapp has strictly helmed his house like a militaristic, humorless naval ship — there is no
time for play and his regimented children function like a troop of automaton-sailors:

"Every morning, you will drill the children in their studies. | will not permit them to
dream away their summer holidays. Each afternoon, they will march about the grounds
breathing deeply. Bedtime is to be strictly observed — no exceptions... You will see to it
that they conduct themselves at all time with the utmost orderliness and decorum. | am
placing you in command.”

The Captain summons the children to come down with his boatswain’s whistle.
Each wearing a drab, modified sailor's uniform, they line up on the upper floor’s balcony
(from the eldest to youngest) and march down the stairs in unison. They are identified by
an individualized whistle sound - as each signal is played, they step forward and
announce their names to Maria: Liesl, Friedrich, Louisa, Kurt, Brigitta, Marta, Gretl.

Maria is instructed: "You, Fraulein, will listen carefully. Learn their signals so that
you can call them when you want them." The novice governess defiantly confronts the
Captain regarding his summoning technique: "I could never answer to a whistle. Whistles
are for dogs and cats and other animals, but not for children, and definitely not for me. It
would be too humiliating."

Y 3anponoHoBaHoMy npukrnagi Mapia He norooKyeTbcs 3 BUMOramu KanitaHa BUXo-
BYBaTW AiTEN SIK B apMii, a CTaBUTb akLEHT Ha TOMY, LLO AMTUHA € CyH’EKTOM BUXOBAHHS,
e BUXOBHWI BMIIMB CNPSIMOBYETLCA HA BHYTPILLHINA CBIT AUTUHK, siKa BUCTYNae 0cobucTic-
THO (TYMaHiCTUYHE BMXOBaHHS), i HE MOBMHHA, NepebyBatoyn y KOMNEKTUBI, BiOKTUKATUCA Ha
3BYKM BATBbKIBCLKOTO CBUCTKA.

Case 2. 3aBgaHHA: Work in groups: 1. Discuss pedagogical technologies by
Matria in situations:

« with frog;

« with a rough-edged pine cone on her chair.

Case 2. Maria’s testing by children

The seven mischievous, incorrigible children test her and play a prank upon her, as
they have done previously to run off other governesses. When she’s not looking, they
place a frog in her pocket. At the dinner table that evening in the formal dining room, Maria
is again victimized by another of the children’s’ antics — she sits on a rough-edged pine

183



HAYKOBI 3AMUCKK HAY im. M. FOrOnA

184

cone placed on her chair. She makes the children feel guilty for their practical jokes:
"Knowing how nervous | must have been — a stranger in a new household, knowing how
important it was for me to feel accepted, it was so kind and thoughtful of you to make my
first moments here so warm and happy and pleasant.”

Y uin cutyauii Mapis npoxogutb "BMNpoByBaHHA" y4HIB (He Byno e >XOAHOro
BUUTENS, SIKMIA BM HE NPOWLLIOB Yepes Lie), 3 IKOro BOHA BMXOAMTD i3 YECTHO: CroyaTky aitu
3acyHynu i >xaby B kKapMaH, i TOro X AHs, nig Jac obigy noknanu Ha CTineup COCHOBY
UMLKY, LWOO BOHa Ha Hei cina.

Lleit inbm BMIALLOB y MpoOKaT B Hallii KpaiHi Ha noyaTtky 80-x pokiB, a TaKoX
YBIMLLOB A0 CKapOHWLi CBITOBOrO KiHOMMCTeLTBa. OnmcaHa cueHa, SK W iHLWi, BUKIUKanm y
MeHe 3axorsieHHs i NoAuB LWoAo rpamMoTHOI nedaroriyHol noseAdiHky Mapil y KOXHIN He-
NpoCTin cuTyauii, Wo BUHMKana. | BXe BUKIagarum B YHIBEPCUTETI, KONK CTygeHTU npa-
LtoBanum Hag pisHMMU NpoeKTaMm 3a UM inbmMoM, 6yno 3HakaeHo NpUYMHY BOMOAIHHSA 1
3aCTOCYBaHHSA neaaroriyHNX TEXHOMOrIN repoiHeto KIHOCTpiukM — Mapia oTpumarna negaro-
riYHy OCBITY B KONemxi, a NOTiM Miluna 40 MOHACTUPS, e TakoX HaB4yana gitewn [4]. 3Bigku
i Take NpodpeciiHe 3anMTaHHA 3 TOYKM 30py Negarora Ha novatky dinemy ("A Lo He Tak 3
Bawumn giteMu, cep?"), konu 6atbko cTtaBuTb Mapito 4o Bigoma, WO BoHA ABaHagusATa
ryBepHaHTKa, a OCTaHHS BTikna Yyepes ABi roguHu.

Case 3. 3aBgaHHs: Work in groups: 1. What do you think about these words:

...Since the Captain’s wife died, he is aloof and cold and runs this house as if he
were on one of his ships again — whistles, orders, no more music, no more laughing.
Nothing that reminds him of her, even the children. The von Trapp children don't play.
They march.

2. Offer your steps to help these children.

Case 3. After Mother’s Death

Frau Schmidt delivers bolts of fabric material to Maria that the Captain had ordered
from town to make new dresses for her. When she asks for more material to make
playclothes for her charges, Frau Schmidt curtly lectures: "The von Trapp children don’t
play. They march."

According to her, since the Captain’s wife died, he is aloof and cold and "runs this
house as if he were on one of his ships again — whistles, orders, no more music, no more
laughing. Nothing that reminds him of her, even the children." However, the last time he
visited the Baroness, he remained in Vienna for a month and "the Captain is thinking very
seriously of marrying the woman before the summer’s over."

Case 4. 3aBpaHHAa: Work in groups: 1. How and why does Maria ignore
Captain’s strict orders? 2. Are they true?

Case 4. Maria ignores Captain’s orders

Maria ignores Captain’s strict orders. She refuses to obey his harsh treatment of the
family. Instead of keeping the children at home, she takes them on tours of the city and the
surrounding countryside. The children accompany Maria to town, each wearing matching
clothing from the heavy window drapes. They cross a footbridge and visit the open market
for shopping, where she juggles ripe tomatoes. The happy group skips along the banks of
a river, rides a train up into the Austrian Alps hills, where they experience an open-air
picnic on the verdant grassy area of the film's opening sequence, with a magnificent
panorama of beautiful peaks behind them. To prepare for the Baroness’ arrival, she
teaches them how to sing, beginning by giving a name to the fundamental notes of the
scale — Do-Re-Mi.

B onncanmx cutyauisx Mapis ckacoBye nopsigku, siki Bumarae 6apoH ¢poH Tpann. I3
LUTOP BOHa nowwmna LiTaM KOCTIOMU AN NPOrynsHokK, AiTM BUULLNM 3a napkaH CBOro
OyOuHKY B anbmicbki NyrM, MaHOpyOTb NOTArOM, MynsioTb Ha pidui, GiratoTb, cniBatoTb,
ckynnsiloTeca Ha 6asapi. it oTpymanu guTsdi pagowli i cninkyBaHHSA. Sk nvcas
B.O.CyxOMNMHCBbKMI, NpoLeC Mi3HaHHS OTOYYHYOro Cepefosulla € He3aMiHHUM
CTUMYFIOM MUCHIEHHS AWTWHW, ONS SKOI Ler CTUMYN Bigirpa€ BUHATKOBO BaXKMMBY POIib.
OpHovacHO HaromnollyBaB Ha BaXK/MBOCTI OTPUMaHHSA HayKOBOI ICTUHW OUTUMHOKO B
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OTOYYHOYOMY CBITi, Ae [mKepernom AymMkua Gyna kpacoTa i HeBMYeprnaHa CKNagHiCTb npu-
POAHWX SBULL, 3 MOCTYNOBUM BBEOEHHAM AUTUHMW Y CBIT CYCNiNbHUX i TPYAOBMX BIOHOCWH
[9, c. 24]. Mapisa 3poburna Tak, LWoob il BUXOBAHUSAM KOXXEH AEHb "MPUHOCKB HOBE BiKPUTTS
B oTouyto4omy cBiTi [9, c. 40]". iTn, 3a cBO€EO NPUPOLOH AONUTAMBI Y Ni3HAHHI CBITY. | ry-
BEPHaHTKa Bigkpuna nepeg HUMK "dyoBUA CBIT Y XnBUX dhapbax, AckpaBux i TPEMTINBUX
3BYKaXx, B KasLi 1 Ipi, y BNacHi TBOPYOCTI, B Kpaci, o Haamxae cepue B 6axkaHHi poouTn
[obpo nogam. Kpisb Kasky, daHTasito, rpy, Kpisb HEMOBTOPHY AWUTSYY TBOPYICTb — BipHUX
wnNax ao cepus antuHm [9, c. 35-36].

Case 5. 3aBgaHHsa: Work in groups: 1. Give your estimation Captain’s behavior.

2. How do you understand Captain’s words on the scene "l know you share this
love. | pray that you will never let it die".

Case 5. Baron fon Trapp — Patriot of one’s country

The peaceful German Anschluss (annexation) of Austria (in March of 1938), Nazi
troops march and assemble in the Salzburg Square under large red Nazi swastika
banners. Herr Zeller, now a high-ranking Nazi official, is driven to the folk festival
rehearsal, where he appears aggravated that "the only one in the neighborhood not flying
the flag of the Third Reich since the Anschluss" is the Captain. Zeller wants to know from
Max when the Captain will be returning from his month-long honeymoon trip.

According to Zeller, the Captain will be expected to serve under the Nazis: "When
he does return, he will be expected to fill his proper position in the new order." But the
festival concert will be held that evening as originally scheduled: "Nothing in Austria has
changed. Singing and music will show this to the world. Austria is the same." Young Marta
thinks: "Maybe the flag with the black spider on it makes people nervous." Rolf has
become indoctrinated into the Party of the Third Reich and delivers a telegram (from
Berlin) for Liesl to transmit to her father. He boasts about the omniscient Nazis: "We make
it our business to know everything about everyone." He ignores her romantic invitation:
"I'm now occupied with more important matters. And your father better be too if he knows
what's good for him."

Upon his return to his villa, the Captain pulls down the Nazi banner hanging there.
Disgusted, he rips it into two. The children excitedly invite Maria to attend the festival in the
evening, but the Captain again refuses to have them compete in public. Max is disturbed
because "if the children don’t sing at the festival, well, it will be a reflection on Austria."

The telegram from Berlin (from Admiral von Schreiber of the Navy of the Third
Reich) offers the Captain a commission to join the German Navy, but the former Navy
officer adamantly refuses to serve under Hitler: "I've been requested to accept
immediately and report to their naval base at Bremerhaven tomorrow...To refuse them
would be fatal for all of us. And joining them would be unthinkable." His plan is to "get out
of Austria — and this house - tonight" without alarming the children. During the family’s
nocturnal attempt to flee the country that evening after packing, the von Trapps silently
push their car past their house. It is thought that by the time the von Trapps have been
announced to sing in the music festival, they'll "be over the border." But they are detained
by the Nazis outside their own gate. Zeller offers an escort to the Salzburg show and then
afterwards to Bremerhaven to force the Captain to accept his commission. To his
children’s astonishment, their father convinces the Nazis that they are costumed in
readiness for their performance in the musical festival.

Nazi guards watchfully surround the open-air amphitheatre during the Salzburg
Folk Festival. As a farewell song dedicated in tribute to his "fellow Austrians," the Captain
patriotically reprises the "love song" "Edelweiss".

"I know you share this love. | pray that you will never let it die."

During the singing of the song, his voice cracks, and Maria steps in and encourages
the entire audience to sing-along in an act of bold freedom that displeases the Nazis.

Y HaBepfeHin cutyauji npeacraBneHo naTpiotnam 6apoHa doH Tpanna sk odiuepa,
SK NIOONHK, SK YornoBika. CBOIMM BUMHKaMW i OisMy BiH AoBoAMTb Le. KanitaH He cripuii-
Mae dalumam, aHLwoc ABCTPIl, BIAMOBISETLCS BUKOHYBaTW Hakaa cTaBku [iTnepa npuby-
TWU Ha BOEHHWUI Kopabenb i cnyxuTtn Nepmanii. MNicHa "EgenbeBenc” y Noro BUKOHaHHI Ha
CueHi 3anbLbyprcbkoro cniBoyoro ectmBanto 3By4UTb SAK FMH HECKOPEHOCTI aBCTpil-
CbKOro Hapogy [5, ¢.16].
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3 omgagy Ha cKasaHe, SK HIKOMW akTyarnbHOKW CTae neparoriyHa cnagwyHa
B. O. CyXxOMnUHCLKOro A0 BUXOBAHHA MaTpiOTU3MY Yy MigpOCTaryoro MoKoMiHHS. BiH
po3rnsigaB naTpioTmam sk camoBigaaHy noboB 00 pigHoT 3emni, il Hapody, AepXaeu, siK
BaXXNMBY CKNaZoBYy AYXOBHOCTI, LLO BUpaXaeTbCA Y CNPsSIMOBaAHOCTI CBiOMOCTI, BOfi,
NOYYTTIB FAPMOHIVHO PO3BUHEHOI, TBOPYOI OCOBUCTOCTI 3 HaLOHAMNLHOK MEHTArbHICTIO |
HauioHanNbHO-TPOMaAAHCBLKOK  CBIJOMICTIO, BMCOKOK BiAMOBIgANbHICTIO 3a CydacHe i
ManbyTHe gepxxasw. [Negaror HaronoLyBaB, Lo CrPaBXHIM Moxe ByTu nuwie Ton naTpio-
TU3M, LLO CaMOCTIHO HApODKYETLCA B OyLUi AUTUHM, | Byap-ska noBefiHka ocobuCToCTi €
niwe Toai rmuboKo NaTpioTUYHOW, KOMM BOHA € pes3ynbTaTOM CBiOOMOI BOSIi i
NepeKoHaHHs1, BU3Ha4ak4m OTPOLTBO HanbinbLL CIPUSTIMBAM €TanoM Ans hopMyBaHHS
natpiotuamy [7, c. 13].

B. K. KingpaT y €BOiX HaykoBWX mnollykax MOXiQHUMW Y CUCTEMi MaTPiOTUHHOrO
BMxoBaHHs B.O.CyxOMMMHCLKOro BUOKPEMITHOE: 1) YCBIZOMITEHHSI 3HA4YEHHS PiAHOI MOBMY;
2) Bipa B igeto Npo HEBUYEMNHICTb MOXINMBOCTEN CIY>KiHHS CBOEMY HApPOAOBI, piaHin baTb-
KIBLLMHI; 3) nornmMbneHnn iHTepec A0 MUHYIMOMO PIAHOrO Kpaw i MparHeHHs 00 MPUMHO-
XEHHS1 Tpaauuin Hapoay, 3baradyeHHs Moro KynbTypu; 4) 30aTHICTE MUCITUTU KPUTUYHO |
CaMOKpPUTUYHO B npoueci (hopMyBaHHA HaLlioHanbHOI CaMOCBIAOMOCTi; 5) rymaHHe,
TypbOoTNMBE CTaBMEHHA A0 OTOYyHuUMX, OCOBNMBO OO CBOEI poAaMHM; 6) BignoBiganbHe
CTaBMEHHS1 OO CYCMiNbHO KOPUCHOI MpaLji i HaBKONMULIHLOrO MPUPOAHOrO CepenoBuLla.
Takoxx aBTOp BUSIBMB AiaNieKTUYHY €0HICTb TPbOX KOMMOHEHTIB BUXOBAHHS NaTPiOTU3MY:
3HaHHS — NEPEXMBaHHA — BUMHKM, SIKi BU3HAYaloThb MMUOUHY LIbOTO MOYyTTS, NOro AieBicTb
[1, c. 12-13].

3anponoHoBaHW HaNpsM NigroToBKM ManbyTHIX crneujanicTiB B yMoBax yHiBep-
CUTETY He BUYEpnye BCiX acnekTiB BUKOPUCTaHHA nearoriyHoi cnagimHm B. O. Cyxom-
NVHCBKOrO, ane NpeAcTaBreHi Hamn MaTepiany, 3anpornoHOBaHI NeaaroriyHi TEXHONO i y
npoLeci HaB4YaHHS iHO3eMHOI MOBW 3a NPOMECINHUM CNPSMYBAHHAM MOXYTb CnyryBatu
SIK Y HaBYaHHI, Tak i NPOdECiHIN QiANbHOCTI BUMYCKHUKIB BULLLOT LLIKOMN.
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